EFFUNDAM SPIRITUM MEUM

I will pour out my spirit

Anthem for SA'T'B Choir
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Text from the Liber Misticus from the Monasterio de San Millan de la Cogolla

The text is taken from the Sacrificium (Offertory) chant Haec dicit Dominus formans te, which
appears in the manuscript set for an office for St Vincent. The words for my piece are taken from
the second half of this chant, which sets a collection of passages from Isaiah. The final refrain below
is a ‘troped’ version of the closing thoughts of the original, a facsimile of the whole of which may be
found overleaf.

Effundam meum super te,

et super semen tuum benedictionem meam,
et germinabitis inter herbas,

quasi salices iuxta fluentes aquas.

Quia Ego tecum sum.

Memento horum, serve meus,
quia Ego Dominus
et Ego tecum sum.

I will pour out my spirit upon you,
and my blessing upon your seed,
and you will flourish as the grass,
as willows by the flowing waters.

Because I am with you.
Remember these things, O my servant,

because I am the Lord,
and I am with you.



Codex 30 (E-Mah Cod. 30), Fol 209v - 210r
Liser Misticus from the Monasterio de San Milldn de la Cogolla

Images taken from the Real Academia de la Historia, Madrid website: http://bibliotecadigital.rah.es/dgbrah/es/consulta/registro.cmd?id{66



Written for, and highly commended by, the Old Hispanic Office Project Composition Competition 2016.
First performed by the choir of Christ Church Cathedral, Oxford under the direction of Stephen Darlington.

Effundam spiritum meum

Words taken from the sacrificium chant I will pour out my szrzt

Haec dicit Dominus formans te for St Vincent
in the Liber Misticus from the Monasterio
de San Milldn de la Cogolla.

(E-Mah Cod. 30, Fol. 209v - 210r)

Benedict Todd

Freely flowing, expressive, but without overt rigour * J=66
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* The indicated shifts in tempo and mood are an important component of the musical setting of this text. Their realisation in performance is crucial in characterising the individual sections and,
thereby, in relating the musical structure to the textual shape of the original source-text. The tempo should be felt predominantly in minims (or J.1d+ Jin the case of ‘uneven’ groupings).
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Suddenly more energy, pushing forwards =72
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With the rhythmic freedom of plainsong
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Moving forwards a little, always flowing J=58
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